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Tadeusz Baird was born on July 26, 1928 in Grodzisk
Mazowiecki, of Scottish antecedents and died on September 2,
1981 in Warsaw. He studied composition privately with Bolesław
Szabelski and Kazimierz Rytel during World War II, and later
was a student of Piotr Rytel and Piotr Perkowski at the State
Higher School of Music in Warsaw.
Szabelski was born on 3 August 18 98 and died on 27 August
1979. He wrote five symphonies and received many honours and
state awards. I have no accurate information about Rytol but
Perkowski (1901-1990) wrote a Sinfonietta, two violin concertos,
five ballets, a radio opera, a cantata and songs
Baird studied piano with Tadeusz Witulski, and for three years he
studied musicology at Warsaw University. In 1959, 1963, and
1966 he won first prize at the UNESCO International Composer's
Rostrum. Among his other honours, he received the State Award,
the City of Cologne Prize, the Polish Composers' Union Award, the Koussevitzky Prize, the Award
of the Andrzej Jurzykowski Foundation in New York, the Honegger Prize, and in 1977 he was named
professor of composition at the Academy of Music in Warsaw.
He began to compose at a time when new means of musical expression were not well received in
Poland. In 1949, he founded "Group 49" along with Kazimierz Serocki and Jan Krenz with an aim
to write communicative and expressive music according to the social-realistic ideology of the state.
Again with Serocki, Baird founded the "Warsaw Autumn" international contemporary music
festival in 1956. Four Love Sonnets and Ballad About a Soldier's Cup illustrate this period in his
creativity well.
A more radical musical language fused with new means of expression appeared in his 12-tone String
Quartet (1957) and in Four Essays for Orchestra (1958).His ability to write the challenging and
demanding twelve tone system proves his excellent musicianship. A mixture of strong emotion,
discipline, inventiveness, and spontaneity are the characteristic features of Baird's music. As a
composer deeply rooted in the dionysian, romantic stream of art, Baird fully deserved the epithet of
a "twentieth-century Romantic," and, as such, he was mostly interested in the lyrical and dramatic
aspects of music.
In his lyrical compositions, the melodic lines are played by the more expressive solo instruments in
an emotionally moving way (e.g., oboe in Four Dialogs, and violin in Espressioni Varianti). Baird
sets a high value on the voice--particularly the full, rich soprano or mezzo-soprano voice, for which
he composed song cycles on texts by Małgorzata Hilar and Halina Poświatowska. Among the Polish
composers of the twentieth century, Baird seems to be the most typical proponent of musical lyricism,
a tradition deeply rooted in the works of Karłowicz, Mahler, and Berg.
Very few CD recordings of his music are currently available.

BAIRD IN HIS OWN WORDS
"What does composing mean for me? Very different things. It is a need to express myself, which
sometimes comes with the strength that is nearly physically experienced. These are, perhaps, the best
moments, when one is capable of imagining, even only in general outlines, a new piece of music. At
these moments it seems that the music will be good and beautiful; at these moments one has a very
strange, almost supernatural feeling that one is able to create something from nothing. But composing
also means months, or often years, of very annoying, tiring and troublesome work on capturing, on
materializing something that by its very essence is a denial of "matter" - i.e., a fleeting impression,
thought, idea. This is the hard labour of the most perfect and final formulation of a work, captured
and fixed to the best of my ability. Finally, composing also means feeling tired and discouraged. It is
also a sense of dissatisfaction, periods of mental vacuum, exhaustion, and anxiety that one has nothing
more to say". [Baird in conversation with Tarnawska-Kaczorowska, 1979] The overwhelming
majority of my compositions forms successive chapters in my most private autobiography. These
works fix in musical notation the story of my experiences, spiritual states, and impressions that have
accumulated in time. [Baird, an interview of 1970]
In art, the best guarantee of true progress, is a connection, however rare, of talent, intellectual
restlessness and artistic honesty with the knowledge of and respect for the tradition. The absence of
any of these elements leads often to epigonism or to seeking effects and attention, it leads to a
"pretended" avant-garde, to following fashions. [Baird, an interview of 1981]
I do not belong with people who like to ruin and destroy. I would like, to the best of my ability, to
find myself in the broadstream of national tradition. The musical opinion calls me a "romantic" and
I admit to being a romantic myself. [Baird, the last interview, 1981]
Obviously, I now compose differently than before. This is certain. One could list a whole series of
secondary differences between my present and former ways of composing. It is much more important,
however, that in time I gain (or so it seems to me) more responsibility; a responsibility only for
myself, for my every thought, for every note I write. This is why, with the passing of time, I compose
with ever greater difficulty, I write much slower now than before. One of the consequences of this
state of being is that composing gives me now less pleasure, less joy. It gradually becomes something
- so to speak - more significant and serious. [...] Very rarely do I write from the beginning to the end.
I leave "white spots" that I cannot hear yet. With painstaking effort, I later fill them in. The writing
out of the score takes place very late in the composition process and lasts for a very short time. To
imagine the whole composition is the most difficult stage of composing. Actually, it annoys me because the work for me is ready, and I still have to write it out. [Baird in conversation with Krystyna
Tarnawska-Kaczorowska, 1979]
MANUSCRIPTS AT USC
Cassazione per orchestra. (1956). 67 pp. Score in ink (donated by Alina Baird in 1985).
Koncert na fortepian i orkiestrę [Piano concerto: piano reduction] (1949). 57 pp., in black, grey or
dark blue ink, on 12 staves PWM music paper (donated by Zofia Serocka in 2000).
Wariacje bez tematu [Variations without a theme] (1961-62). Score for orchestra, in pencil. 16
bifolios of PWM music paper with 26 staves (bifolio No.1 has 30 staves), folded in half, the piece
begins in the central bifolio (donated by Alina Baird in 1985).
The PMC Collection also includes numerous photos, books, concert programs, recordings, articles,
and other material about Tadeusz Baird. The majority of this archival material was donated by Halina
Baird in September 2000.

LIST OF WORKS
Music for Orchestra
Sinfonietta (1949)
Symphony I (1950); National Prize, 1951
Colas Breugnon: a suite in the old style for string orchestra with flute (1951)
Symphony II, quasi una fantasia (1952)
Concerto for Orchestra (1953)
Cassazione per orchestra (1956)
Four Essays (1958); UNESCO Prize, 1959
Epiphany Music (1963)
Four Novelettes for chamber orchestra (1967)
Sinfonia Breve (1968)
Symphony III (1969); National Prize, 1970
Psychodrama (1972)
Elegia (1973)
Canzona (1980)
Music for Solo Instrument and Orchestra
Piano Concerto (1949)
Espressioni Varianti for violin and orchestra (1959)
Four Dialogs for oboe and chamber orchestra (1964); UNESCO Prize 1966
Oboe Concerto (1973)
Concerto Lugubre for viola and orchestra (1975)
Scenes for cello, harp and orchestra (1977)
Chamber Music
Divertimento for flute, clarinet, oboe and basson (1956)
String Quartet (1971)
Play for String (1971)
Music for Solo Piano
Sonatina I (1949)
Sonatina II (1952)
Little Suite for Children (1952)
Vocal Music
Four Love Sonnets for baritone and orchestra, set to texts by Shakespeare (1956)
Exhortation for reciting voice and orchestra, set to old Hebrew texts (1960)
Erotics for soprano and orchestra, set to texts by M. Hilar (1966)
Five Songs for mezzo-soprano and six instruments, set to texts by H. Poświatowska (1968);
National Prize, 1970
Goethe Letters: Cantata for Baritone for mixed choir and orchestra, set to texts by Goethe and
Charlotta von Stein (1970)
[Voices from Afar] for baritone and symphony orchestra, set to texts by J. (1981)
Opera
Tomorrow, musical drama with libretto by J. S. after Conrad

Over 40 incidental scores for theatre, film music
DISCOGRAPHY
APERTO 86421: Colas in Old Style (for flute and orchestra)
EMI IMPORTS 65418-2: Colas Breugnon - suite
MUZA SXL 0462: Epiphany; Four Novelettes, Chanson des trouveres
OLYMPIA OCD 312: Epiphany Music for Orchestra (1963); Elegy for Orchestra (1973);
Symphony no. 3 (1969);
Four Love Sonnets for Baritone & Chamber Orchestra (1956); Concerto Lugubre for Viola &
Orchestra (1975)
OLYMPIA OCD 326: Psychodrama for Orchestra (1972); Tomorrow [opera] for Mezzosoprano,
Baritone, Bass, Speaker & Orchestra (1966)
OLYMPIA OCD 388: Various works
SCHWANN 311362: Oboe Concerto, Scenes for cello, harp and orchestra, Zansona, Concerto
Lugubre
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