ROBERT CRAWFORD
David CFWright, DMus

It iswith deep regret that we announce the death of Robert
Crawford on January 26, 2012...

Hewasascrupulously exact composer and individual. He
agonised over every notein hissmall output of outstanding
chamber music. Itishisinherent fastidiousnesswhichisthe
surefoundation of hismusic.

Hecamefromafamily inwhich hisfather wasbothan artist
and exceptional craftsman, and hismother apoet. Histwo
ssterscontinuedinthelineof practicd skills—oneisaweaver,
the other apotter. Likehisfather, Robert waspatient in his
work, aware that being prolific can produce substandard
work.

Hewasborn Robert Caldwell Crawford in Edinburgh on 18 April 1925. After schooling at Craigend Park and
MéelvilleCollege, hewasevacuated to Keswick where, at thegrammar school, hismus ¢ studiescontinued with
BerthaPdll who later married the composer, Bernard Stevens. The Reld School of Musicin Edinburghdid not
suit hisneedsduring 1943-44, and so hewent to the Guildha | School of Musicin London between 1945-1949.

However, earlier, and during thewar, he had studied privately with Hans Gal at his Edinburgh homeat atime
when Robbiewasworking asalaboratory assi stant having been rgected for Army service. Hebelieved that
hiswork in sciencelaboratoriesmay havelead to hisdeath.

Hewastaught species counterpoint and, perhaps, Crawford'sexpert contrapunta ' technique owessomething
tothisperiod of study.

Gal had aresponsible and mature attitude to both lifeand music, and this suited the serious-minded student
whoselove of music and a'somewhat crazy wishto composemusic' drovehimon. Hispainfully self-critical
personality made composition astrugglefor him. Yet that conflict doesnot show itsalf in hisfluent style. His
admiration for Bach, Haydn and Schubert hasgiven hiswork great lucidity, and hisrecognition of theworth
of Sibeliusand Bartok liesbehind hisimpressive String Quartet no. 1, Op 4 of 1949.

It wasfirst performed at thel SCM Festiva in Frankfurt by the Berlin Quartet in 1951. The compositional skill
isimpeccable; themusica argument iseasily followed; themusicisstrong and vibrant but not overwheming.
At theend of thispiece, you are awarethat you have undergone asatisfactory musical experience. A fellow
composer, TheaMusgrave, said after hearing aperformance, “ Thisisreal music”.

ThePiano Sonatano. 2, op 5 of 1951 isalargescalework, striking for its memorable material and splendid
writing for the piano.

But to go back acoupleof years. At GSM, Robert studied the violawith Ernest Yonge, conducting with
Aylmer Buesst and played in hisorchestraunder Edric Cundell. But it wasthe study of compositionwiththe
distingui shed composer Benjamin Frankel that wasthegreat attraction. Frankel advised Robbienot to beso
self-critical and obsessive and to write morerapidly. Theresult wasthe Six Bagatelles, Op 3, for piano of
1948 performed that same year by Ilona Kabos at the Wigmore Hall. The work was al so taken up by
Bernard Sumner and John Ogdon.

Whileat GSM, Crawford won theWai nwright Memoria Scholarship and the Prize of theWorshipful Company



of Musicians. Hisfirst commisson camefromthe M cEwan Commission of Glasgow University. Thisresulted
inthe String Quartet no 2, Op 8 of 1951.. Christopher Grier wrote of itselegance, wit, attractive astringency
and redl beauty. The Glasgow Herald proclaimed itsintellectua intensity and that it wasamasterpiece.

A further commission from the same sourceled to the composition of Ricerare of 1986/87. Thework is
written for the same combination of instruments as Schubert's Octet of 1824. Crawford'sworksisinone
movement, entirely based on the opening canonic pattern, which isthen varied and devel oped. It wasfirst
performedinMay 1987.

Theyear 1991 saw the completion of two piano pieces: A Saltire Sonatawaswritten for Peter Seivewright
and the Sonata Breve waswritten for the Scottish Internationa Piano Competitionin September 1992. Itis
subtitled Homage to Domenico Scarlatti. Crawford's piano musi ¢ and the Piano Quintet of 2005isavailable
on Delphian Records DCD34055 in which theexcel lent pianist isNicholasAshton.

Hammered Brassfor brassquintet and percuss on wascompleted inAugust 1995. It waswrittento celebrate
theancient skillsof craftsmen working with variousmetals. The peculiarity of each meta iscapturedinthis
notable score. It was commissioned by ECAT and isavailable on Linn Records CD.CKD 0162. It wasthe
last recording of the splendid Wallace Collection, madein 2001.

Hisability towriteeffectively for brassaswell asstrings stimulated hisinterest inwriting an orchestral work.
For sometimehe considered aViolaConcerto but eventua ly wroteapurely orchestral piececalled Lunula
premiered at Ayr Town Hall on 26 March 1988 and thefinal pageswererevisedin 2001. Itisavery good
pieceanditisapity hehasnot written more orchestral pieces. Thework wasacommissionfrom BBC Radio
3.

TheVariationson anorigina themefor two pianoswascommissioned by Jean and Jack Keaney and completed
in December 1995. It has atwelve note theme but it isnot aserial work. The Clarinet Quintet wasfirst
performed by DouglasMitchel | and the Edinburgh Quartet and isnow availableon CD (Metier msv 28520)
beautifully played by LindaMerrick and theAddenbury Ensemble, dong with the El egiac Quintet for recorder
and string quartet and the mercuria Threetwo-part Inventionsfor recorder and clarinet.

Onapersona note, Robert married Stephanie Frankel in Hampstead in July 1949. Sheisnorelationtothe
composer Benjamin Frankel. They had two children, Elliot and Judith. Sadly, Stephaniedied of cancer in
1974. Four yearslater, Robbie married Alison, daughter of the composer, Robin Orr.

Crawfordwasafredancemusic criticfrom 1958t0 1970 and, for the next fifteen years, amusi ¢ producer for the
BBC. Among other thingshewasan externa examiner for the Roya ScottishAcademy of Musicand Drama.

Robert was aquiet and determined person, avery courteous speaker and acomposer of refined quality.
While hisstring quartets should not be singled out, they, along with those of fellow Scot, David Dorward,
have undoubtedly set astandard by which other worksin this medium can bejudged.

The String Quartet no 3 was compl eted in 2008 and written at therequest of Paul Baxter of Delphian records
to makeup aCD of Quartets1to 3. Thiswork isset infour movementswhich makesfull use of the chromatic
scaleinacaculated pattern. Likeall hisworksin sonatafrom since the Quartet no 1, the composer explores
thepossibilitiesof musca faserdations.

The String Quartet no 4 was compl eted on 10 December 2010. It seemsto follow convention patternsof the
classicd sonataform namely fast, dow, scherzo andthevariationformfor thefinde. Likeall hismusic, this
quartet fallsinto apattern of continuous development and variation materia without any formal structure or
repeatsthat would suggest aclassical recapitulation.

Inhisquartetsal theinstrumentsare of equa importance.



We should listen to the music and not fret about details.

Robbiewasworking on aString Quintet, thefifth instrument being adoubl e basswhen hedth wasin decline
withatermind illness.

Delphian recordsrecorded the Quartets 1,2 and 3 played by the Edinburgh Quartet and the CD isavailable.
Robbiewasvery pleased with the performances.

| spoketo Robbieafew daysbefore hisdeath. Actually it wasAlison | spoketo, and Robbiewasvey unwell
but heinsisted on speaking to me. He said that hewasvery frail, in considerable pain and hisboneshurt. He
remai ned the courteous knowledgeable and delightful friend heawayswas..

Hewasatruly lovable man, arole model of an excellent human being, something very rareinthesedays.
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