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This essay is based on the Wikipedia article which shows no copyright clause and I have written this
' revision ' to correct some mistakes and to correct some opinions expressed which could be taken as
facts. I have also included new material. If I am in breach of copyright I will withdraw the article and
apologise and that will be all I can do. What I have written are facts told to me by Bliss himself and
are therefore definitive.

Sir Arthur Edward Drummond Bliss, CH, KCVO (2 August 1891 – 27 March 1975) was an English
composer and conductor, often underrated.
His musical training was curtailed by the First World War, in which he served with distinction in the
army. In the post-war years he quickly became known as an unconventional and modernist composer,
which was a false assessment, since he displayed a traditional and romantic style in his music. In the
1920s and 1930s he composed extensively for the concert hall, for films and ballet.
In the Second World War, Bliss returned to England from the US to work for the BBC and became
its director of music there. After the war, he resumed his work as a composer, and was appointed
Master of the Queen's Music.
In Bliss's later years, his work was respected but was wrongly said to be old-fashioned, and some say
that it was eclipsed by the music of younger colleagues such as William Walton and, surprisingly by
Benjamin Britten whose work was certainly not forward looking.. Since his death, Bliss's
compositions have been represented on record, and a few of his better-known works remain in the
repertoire of British orchestras but he is largely ignored.
Bliss was born in Barnes, a London suburb, the eldest of three sons of Francis Edward Bliss (d. 1930),
a businessman from Massachusetts, and his second wife, Agnes Kennard née Davis (1858–1895). As
Agnes Bliss died in 1895, the boys were brought up by their father, who instilled in them a love for
the arts. Bliss was educated at Bilton Grange preparatory school in Rugby and Pembroke College,
Cambridge, where he studied classics, but also took lessons in music from Charles Wood.
Bliss graduated both in classics and music in 1913 and then studied at the Royal College of Music in
London for a year. At the RCM he found his composition tutor, Sir Charles Stanford, of little help to
him and yet Stanford was a fine teacher. Bliss found inspiration from Ralph Vaughan Williams and
Gustav Holst and his fellow-students, Herbert Howells, Eugene Goossens and Arthur Benjamin. In
his brief time at the college, he got to know the music of the Second Viennese School and the
repertory of Diaghilev's Ballets Russes, with music by modern composers such as Debussy, Ravel
and Stravinsky. Even today some people are scathing about the Second Viennese School and brilliant
composers such as Berg, Schoenberg and Webern.
When the First World War broke out, Bliss joined the army, and fought in France as an officer in the
Royal Fusiliers until 1917 and then in the Grenadier Guards for the rest of the war. His bravery earned
himself a mention in despatches, and he was twice wounded and once gassed. His younger brother,
Kennard, was killed in the war, and his death affected Bliss deeply. Bliss converted to Roman
Catholicism.

Although he had begun composing while still a schoolboy, Bliss later suppressed all his juvenilia,
with the exception of his 1916 Pastoral for clarinet and piano and he reckoned the 1918 work Madam
Noy as his first official composition. With the return of peace, his career took off rapidly as a
composer of what were, for British audiences, startlingly new pieces, often for unusual ensembles,
claimed to be strongly influenced by Ravel, Stravinsky and the young French composers of Les Six.
Among these are a concerto for wordless tenor voice, piano and strings (1920), and Rout for wordless
soprano and chamber ensemble later revised for orchestra, which received a double encore at its first
performance. In 1919, he arranged incidental music from Elizabethan sources for As You Like It at
Stratford-on-Avon, and conducted a series of Sunday concerts at Lyric Theatre, Hammersmith, where
he also conducted Pergolesi's opera La serva padrona. Viola Tree's production of The Tempest at the
Aldwych Theatre in 1921, interspersed incidental music by Thomas Arne and Arthur Sullivan, with
new music by Bliss himself for an ensemble of male voices, piano, trumpet, trombone, gongs and
five percussionists dispersed throughout the theatre.
The Times wrote that "Bliss was acquiring a reputation as a tearaway" by the time he was
commissioned to write a large-scale symphonic work (A Colour Symphony) for the Three Choirs
Festival of 1922. The work was well received; in The Manchester Guardian, Samuel Langford called
Bliss "far and away the cleverest writer among the English composers of our time". The Times praised
it highly (though doubting if much was gained by the designation of the four movements as purple,
red, blue and green and commented that the symphony confirmed Bliss's transition from youthful
experimenter to serious composer. After the third performance of the work, at the Queen's Hall under
Sir Henry Wood, The Times wrote, "Continually changing patterns scintillate … till one is hypnotised
by the ingenuity of the thing". The severely prejudiced Elgar, who attended the first performance,
complained that the work was "disconcertingly modern."
In 1923, Bliss's father, who had remarried, decided to retire to the US. He and his wife settled in
California. Bliss went with them and remained there for two years, working as a conductor, lecturer,
pianist and occasional critic. While there he met Gertrude "Trudy" Hoffmann (1904–2008), youngest
daughter of Ralph and Gertrude (Wesselhoeft) Hoffmann. They were married in 1925. The marriage
was happy and lasted for the rest of Bliss's life; there were two daughters. Soon after the marriage,
Bliss and his wife moved to England.
From the mid-1920s onwards, Bliss moved more into the established English musical tradition,
leaving behind the influence of Stravinsky and the French modernists, and in the words of the critic
Frank Howes, "after early enthusiastic flirtations with aggressive modernism admitted to a romantic
heart and [has] given rein to its less and less inhibited promptings" He received two major
commissions from American orchestras, the Introduction and Allegro (1926) for the Philadelphia
Orchestra and Leopold Stokowski and Hymn to Apollo (1926) for the Boston Symphony and Pierre
Monteux.
Bliss began the 1930s with Pastoral (1930). In the same year he wrote Morning Heroes, a work for
narrator, chorus and orchestra, written in the hope of exorcising the spectre of the First World War:
"Although the war had been over for more than ten years, I was still troubled by frequent nightmares;
they all took the same form. I was still there in the trenches with a few men; we knew the armistice
had been signed, but we had been forgotten; so had a section of the Germans opposite. It was as
though we were both doomed to fight on till extinction. I used to wake with horror."
During this decade Bliss wrote chamber works for leading soloists including a Clarinet Quintet for
Frederick Thurston (1932) and a Viola Sonata for Lionel Tertis (1934), the Romantic, expansive and
richly scored Music for Strings. Two dramatic works from this decade remain well known, the music
for Alexander Korda's 1936 film of H. G. Wells's Things to Come,and a ballet score to his own
scenario based on a chess game. Choreographed by Ninette de Valois, Checkmate was still in the
repertoire of the Royal Ballet in 2011.

He was said to be Elgar's successor an expression that offended him greatly and an expression used
solely to elevate Elgar and to encourage and indoctrinate people to emulate him. Elgar was not
popular among the educated musicians and music lovers but regarded highly by some pompous and
aristocratic people in society.
By the late 1930s, Bliss was no longer deemed subservient his juniors William Walton and the
youthful Benjamin Britten who became were increasingly prominent, and Bliss's music began to
seem old-fashioned which was an unfair assessment by people who did not really understand music.
His last large-scale work of the 1930s was his impressive Piano Concerto, composed for the pianist
Solomon, who gave the world premiere at the World's Fair in New York in June 1939. Bliss and his
family attended the performance and then stayed on in the US for a holiday. While they were there,
the Second World War broke out. Bliss initially stayed in America, teaching at the University of
California in, Berkeley. He felt impelled to return to England to do what he could for the war effort,
and in 1941, leaving his wife and children in California, to make the hazardous Atlantic crossing.
At first, Bliss found little work in England. He joined the BBC's overseas music service in May 1941,
but was under-employed. He suggested to Sir Adrian Boult, who was at that time both the chief
conductor of the BBC Symphony Orchestra and the BBC's director of music, that Boult should step
down in his favour from the latter post. Bliss wrote to his wife: "I want more power as I have a lot to
give which my comparatively minor post does not allow me to use fully." Boult agreed to the
proposal, which freed him to concentrate on conducting. Bliss served as director of music at the BBC
from 1942 to 1944, laying the foundations for the launch of the Third Programme after the war.
During the war, he also served on the music committee of the British Council together with Vaughan
Williams and William Walton.
In 1944, when Bliss's family returned from the US, he resigned from the BBC and returned to
composing, having written nothing since his String Quartet in 1941. He composed more film music,
and two ballets, Miracle in the Gorbals (1944), and Adam Zero.
In 1948, Bliss turned his attention to opera, with The Olympians. He and the novelist and playwright
J. B. Priestley had been friends for many years, and they agreed to collaborate on an opera, despite
their lack of any operatic experience. Priestley's libretto was based on a legend that "the pagan deities,
robbed of their divinity, became a troupe of itinerant players, wandering down the centuries". The
opera portrays the confusion that results when the actors unexpectedly find themselves restored to
deity. The opera opened the 1949–50 Covent Garden season. It was directed by Peter Brook, with
choreography by Frederick Ashton. The doyen of English critics, Ernest Newman, praised it highly:
"here is a composer with real talent for opera... in Mr. Priestley he has been fortunate enough to find
an English Boito", but generally it received a polite rather than a rapturous reception. Priestley
attributed this to the failure of the conductor, Karl Rankl to learn the music or to cooperate with
Brook, and to lack of rehearsal of the last act. The critics attributed it to Priestley's inexperience as
an opera librettist, and to the occasional lack of "the soaring tune for the human voice" in Bliss's
music. After the Covent Garden run of ten performances, the company presented the work in
Manchester, but did not revive it in subsequent years; it received a concert performance and broadcast
in 1972.
In 1950, Bliss was knighted. After the death of Sir Arnold Bax he was appointed Master of the
Queen's Music in 1953, to the relief of Walton, who feared he would be asked to take the post. In
The Times, Howes commented, "The duties of a Master of the Queen's Music are what he chooses
to make of them, but they include the composition of ceremonial and occasional music". Bliss, who
composed quickly and with facility and was able to discharge the many duties of the post, providing
music as required for state occasions, from the birth of a child to the Queen, to the funeral of Winston
Churchill, to the investiture of the Prince of Wales. Howes commended Bliss's Processional for the
1953 coronation, and A Song of Welcome, Bliss's first official pièce d'occasion.[

In 1956, Bliss headed the first delegation by British musicians to the Soviet Union since the end of
the Second World War. The party included the violinist Alfredo Campoli, the oboist Léon Goossens,
the soprano Jennifer Vyvyan, the conductor Clarence Raybould and the pianist Gerald Moore. Bliss
returned to Moscow in 1958, as a member of the jury of the International Tchaikovsky Competition,
with fellow jurors including Emil Gilels and Sviatoslav Richter.
In addition to his official functions, Bliss continued to compose steadily throughout the 1950s. His
works from that decade include his Second String Quartet (1950); a scena, The Enchantress (1951),
for the contralto Kathleen Ferrier; a Piano Sonata (1952); and a Violin Concerto (1955), for Campoli.
The orchestral Meditations on a Theme by John Blow (1955) was a particularly deep-felt work, and
Bliss regarded it highly among his output. In 1959 and 1960 he collaborated with the librettist
Christopher Hassall on an opera for television, based on the scriptural story of Tobias and the Angel.
It won praise for the way in which Bliss and Hassall had understood and adapted to the more intimate
medium of television, though some critics thought Bliss's music competent but unremarkable.
In 1961, Bliss and Hassall collaborated on a cantata, The Beatitudes, commissioned for the opening
of the new Coventry Cathedral. Reviews were friendly, but the work has rarely been performed since,
and has been eclipsed by another choral work written for Coventry at the same time, Britten's tedious
War Requiem. Bliss followed this with two further large-scale choral works, Mary of Magdala (1962)
and The Golden Cantata (1963).
Bliss continued to compose into his eighth and ninth decades, in which his works included the Cello
Concerto (1970) for Mstislav Rostropovich, the Metamorphic Variations for orchestra (1972), and a
final cantata, Shield of Faith (1974), for soprano, baritone, chorus and organ, celebrating 500 years
of St. George's Chapel, Windsor Castle, setting poems chosen from each of the five centuries of the
Chapel's existence.
Bliss died at his London home, at the age of 83. His wife Trudy outlived him by 33 years, dying in
2008 at the age of 104.
The musicologist Christopher Palmer was censorious of those who to sought to characterise Bliss's
music as "an early tendency to enfant terribilisme yielding very quickly to a compromise with the
Establishment and a perpetuating of the Elgar tradition". Nonetheless, as a young man Bliss was
certainly regarded as avant garde. Madam Noy, a "witchery" song, was first performed in June
1920. The lyric is by an anonymous author, and the setting is for soprano with flute, clarinet,
bassoon, harp, viola, and bass. In a 1923 study of Bliss, Edwin Evans wrote that the piquant
instrumental background to the gruesome story established the direction that Bliss was to take. The
second Chamber Rhapsody (1919) is "an idyllic work for soprano, tenor, flute, cor anglais, and
bass, the two voices vocalising on 'Ah' throughout, and being placed as instruments in the
ensemble." Bliss contrasted the pastoral tone of that work with Rout (1920) an uproarious piece for
soprano and instrumental ensemble; " the music conveys an impression such as one might gather
at an open window at carnival time … the singer is given a series of meaningless syllables chosen
for their phonetic effect". In his next work, Conversations for violin, viola, cello, flute and oboe
(1921), Bliss chose a deliberately prosaic subject. It consists of five sections, entitled "Committee
Meeting," "In the Wood," "In the Ball-room," "Soliloquy," and "In the Tube at Oxford Circus."
Evans wrote of this work that although the instrumentation is ingenious, "much of [the] interest is
polyphonic, especially in the first and last numbers."
Following on with his early works,Bliss these works with three compositions for larger forces, a
Concerto (1920) and Two Orchestral Studies (1920). The Concerto, for piano, voice and orchestra,
was experimental, and Bliss later revised it, removing the vocal part. The Melée Fantasque (1921)
showed Bliss's skill in writing glittering orchestration.

Rout is occasionally performed, and has been recorded, but the first of his works to enter the
repertoire (at least in the UK) is the Colour Symphony. Each of the four movements represents a
colour: "purple, the colour of amethysts, pageantry, royalty, and death; red, the colour of rubies, wine,
revelry, furnaces, courage, and magic; blue, the colour of sapphires, deep water, skies, loyalty, and
melancholy; and green, the colour of emeralds, hope, joy, youth, spring, and victory." The first and
third are slow movements, the second a scherzo, and the fourth fugal, described by the Bliss specialist
Andrew Burn as "a compositional tour de force, a superbly constructed double fugue, the initial
subject slow and angular for strings, gradually becoming an Elgarian ceremonial march, the second
a bubbling theme for winds."[44] Burn observes that in three works written soon after his marriage,
the Oboe Quintet (1927), Pastoral (1929) and Serenade (1929), "Bliss's voice assumed the mantle of
maturity … all are imbued with a quality of contentment reflecting his serenity.
Of the works of Bliss's maturity, Burn comments that many of them were inspired by external stimuli.
Some by the performers for whom they were written, such as the concertos for piano (1938), violin
(1955) and cello (1970); some by literary and theatrical partners, such as the film music, ballets,
cantatas and The Olympians; some by painters, such as the Serenade and the Metamorphic
Variations; some by classical literature, such as Hymn to Apollo (1926), The Enchantress and
Pastoral. Of Bliss's works after the Second World War, his opera, The Olympians is generally
considered a failure. The idiom was judged to be old-fashioned. A contemporary critic, in a broadly
favourable review, wrote, "Bliss has wisely cleared his idiom of modern harmonic astringency. He
uses quite a lot of common chords and progressions; in fact, he has gone back to the harmony of the
musical gods. The result, inevitably, is a certain air of reminiscence".
Among the late works, the Cello Concerto is one of the more frequently played and deservedly so.
When its dedicatee, Rostropovich, gave the first performance at the 1970 Aldeburgh Festival, Britten,
who conducted the performance, regarded it as a major work and persuaded Bliss to change its title
from "Concertino" to "Concerto". It is an approachable piece of which Bliss said "There are no
problems for the listener – only for the soloist". He was also told many many times that it was vastly
superior to the Elgar Concerto to which he replied modestly, Yes, it is !"
Both Palmer and Burn comment on a sinister vein that sometimes breaks out in Bliss's music, in
passages such as the Interlude "Through the valley of the shadow of Death" in The Meditations on a
Theme of John Blow, and the orchestral introduction to The Beatitudes. In Burn's words, such
moments can be profoundly disquieting.
Bliss was very keen and an admirer of progressive British music which he elevated way above the
pompous and narcissist music of his time. His humour was delightful. He sang happy Birthday to
some pork pies on the counter of a pub and said that once of them was as stale as a Rubbra symphony.
It was a joke since Bliss was not a malicious man
In a centenary assessment of Bliss's music, Burn singles out for mention "the youthful vigour of A
Colour Symphony", "the poignant humanity of Morning Heroes", "the romantic lyricism of the
Clarinet Quintet", "the drama of Checkmate, Miracle in the Gorbals and Things to Come", and "the
spiritual probing of the Meditations on a Theme of John Blow and Shield of Faith. "Other works of
Bliss classed by Palmer as among the finest are the Introduction and Allegro, the Music for Strings,
the Oboe Quintet, A Knot of Riddles and the Golden Cantata.
In addition to his knighthood, Bliss was appointed KCVO (1969) and CH (1971).He received
honorary degrees from the universities of Bristol, Cambridge, Edinburgh, Glasgow, Lancaster,
London and Princeton The London Symphony Orchestra appointed him its honorary President in
1958] In 1963, he received the Gold Medal of the Royal Philharmonic Society.

Bliss's archive is kept at Cambridge University Library. There is an Arthur Bliss Road in Newport,
an Arthur Bliss Gardens in Cheltenham and a block of flats, Sir Arthur Bliss Court, in Mitcham,
South London.
The Arthur Bliss Society was founded in 2003 to further the knowledge and appreciation of Bliss's
music. The society's website includes listings of forthcoming performances of Bliss's works; in March
2011 the following works were listed as scheduled for performance in the UK and U.S.: Ceremonial
Prelude; Clarinet Quartet (2 performances); Four Songs for Voice, Violin and Piano ; Music for
Strings; Pastoral (Lie strewn the white flocks); Royal Fanfares; Seven American Poems; String
Quartet No. 2 (5 performances); Things to Come Suite (2 performances); Things to Come March.
Many of Bliss's works have been recorded. He was a capable conductor, and was in charge of some
of the recordings. The Library of Cambridge University maintains a complete Bliss discography. In
March 2011 it contained details of 281 recordings: 120 orchestral, 56 chamber and instrumental, 58
choral and vocal, and 47 stage and screen works. Among the works that have received multiple
recordings are A Colour Symphony (6 recordings); the Cello Concerto (6); the Piano Concerto (6);
Music for Strings (7); the Oboe Quintet (7); the Viola Sonata (The violin sonata was first recorded in
2010) (7); and Checkmate (complete ballet and ballet suite (9)) When I last saw Bliss. he told us a
new orchestral work he had written and we asked him who he would like to conduct it. "Anyone
except Barbirolli," he replied.
Bliss was a modest man, with no inflated ideas about his importance. On receiving the Gold Medal
of the Royal Philharmonic Society in 1963, he said, "I don't claim to have done more than light a
small taper at the shrine of music. I do not upbraid Fate for not having given me greater gifts.
Endeavour has been the joy". A hundred years after Bliss's birth, Byron Adams wrote,
Of the smaller stars that shone in the ample firmament of twentieth-century English music, the light
that coruscated with the greatest brilliance was Sir Arthur Bliss
List of Works
Stage
Operas
F. 97, The Olympians (1948)
F. 96, The Beggar's Opera (1952)
F. 98, Tobias and the Angel (1960)
Ballets
F. 8, Rout (a ballet in one scene) ( 1920?)
F. 119, Melee Fantastique (1921)
F. 7, Narcissus and Echo (1931)
F. 2, Checkmate (1937)
F. 6, Miracle in the Gorbals (1944)
F. 1, Adam Zero (1946)
F. 5, The Lady of Shallot (1958)
F. 3, Diversions (based on Music for Strings) (1961?)
F. 4, Frontier (based on music from Quintet for Oboe and String Quartet) (1969?)
F. 9, A Royal Offering (based on A Colour Symphony) (1977)
Incidental Music
F. 85, As You Like It (1919)
F. 86, King Solomon (1924)
F. 87, Summer Day's Dream - violin and oboe (1949)

Orchestral
F. 119, Melee Fantastique (revision) (1921/1937/1965)
F. 133, Two Studies (1920)
F. 106, A Colour Symphony (1921/1932)
F. 127, Pyonepsion (last movement of A Colour Symphony) (1922)
F. 102, Bliss: One Step (1923)
F. 134, Twone, the house of Felicity (1923)
F. 124, Polonaise (1925)
F. 116, Hymn to Apollo (1926/1965)
F. 117, Introduction and Allegro (1926/1937)
F. 123, Music for Strings (1935)
F. 94, March, The Phoenix - homage to France (1944)
F. 120, Memorial Concert (1946)
F. 120, Theme and Cadenza (from Memorial Concert) (1946)
F. 126, Processional (1953)
F. 101, Birthday Greeting for Her Majesty, A (1955)
F. 118, Meditation on a Theme by John Blow (1955)
F. 114, Edinburgh Overture (1956)
F. 113, Discourse for Orchestra (1957/1965)
F. 104, Ceremonial Prelude (1965)
F. 93, March in homage of a great man (1965)
F. 122, Metamorphic Variations (1972)
F. 132, Two Contrasts for String Orchestra (1972)
Concertante
F. 109, Concerto for Piano, Strings, Tenor and Percussion (1920/1923)
F. 110, Concerto for Two Pianos and Orchestra (1924)
F. 108, Concerto for Piano in B-flat major (1938; premiered by Solomon)
F. 111, Violin Concerto (1955; premiered by Alfredo Campoli)
F. 107, Cello Concerto (1970; premiered by Mstislav Rostropovich)
Vocal/Choral Orchestral
F. 33, Pastoral 'Lie strewn the white flocks' (1928)
F. 32, Morning Heroes (1930)
F. 34, Songs of Welcome (1954)
F. 28, Beatitudes, The (1961)
F. 31, Mary of Magdala (1962)
F. 30, Golden Cantata (1963)
F. 29, God save the Queen (1969)
F. 36, World is charged with the Grandeur of God, The (1969)
F. 35, Two Ballads (1971)
Chamber music
-, Trio for piano, clarinet and cello (1909)
-, Quartet for piano, clarinet, cello and timpani (1910??)
F. 23, String Quartet in A major (1915)
F, 18, Piano Quartet in A minor (1915)
F. 17, Fugue for String Quartet (1916)
F. 22, Piano Quintet (1919)
F. 16, Conversations (1920)
F. 24, String Quartet (1923)
F. 190, Allegro (from incomplete string quartet) (1927)
F. 21, Quintet for oboe and strings (1927)

F. 20, Quintet for Clarinet and String Quartet (1932)
F. 91, Sonata for Viola and Piano (1933)
F. 25, String Quartet No.1 B-flat major (1941)
F. 26, String Quartet No.2 (1950)
F. 27, Toast to the Royal Household (1961)
F. 19, Play a penta (1971)
-, Prelude for Brass, Percussion, Piccolo and Double Bassoon (1974?) (also known as Fanfare
for Lancaster)[1]
Instrumental
Piano
F. 142, May Zeeh (1910)
F. 147, Suite (1912)
F. 139, Intermezzo (1912)
F. 152, Valse Fantastiques (1913)
F. 155, Rout (two piano arrangement) (1920?)
F. 138, Bliss: One Step (1923)
F. 141, Masks (1924)
F. 148, Suite (1925)
F. 149, Toccata (1925)
F. 151, Two Interludes (1925)
F. 144, Rout Trot, The (1927)
F. 146, Study (1927)
F. 140, Karen's Piece (1940/1941)
F. 145, Piano Sonata (1952) (written for Noel Mewton-Wood, who had played the Piano
Concerto to Bliss's great satisfaction; first recording 1991 by Philip Fowke)[2]
F. 143, Miniature Scherzo (1969)
F. 154, Fun and Games (three hands/two pianos) (1970)
F. 150, Triptych (1970)
F. 153, Wedding Suite, A (1974)
Organ
F. 137, Praeludium (1971)
Other
F. 89, Intermezzo for Viola and Piano (1914?)
F. 192, Violin Sonata (incomplete) (1914)
F. 92, Two Pieces for Clarinet (1916)
F. 89a, Andante Tranquillo e Legato (1926??)
F. 91, Viola Sonata (1933), premiered by Lionel Tertis and Solomon
F. 88, Enid’s Blast (1968)
F. 90, Music for a Prince (1970)
Vocal
Voice and Ensemble
F. 160, Madam Noy (1918)
F. 161, Rhapsody (1919)
F. 162, Rout (1920)
F. 165, Two Nursery Rhymes for Voice, Clarinet in A (or Viola), and Piano (1920)
F. 164, Tempest, The (1921)
F. 166, Women of Yu’eh (1923)
F. 158, Four Songs (1927)
F. 163, Serenade for Baritone and Orchestra (1929)

F. 163, Two Love Songs (from the Serenade) (1929)
F. 157, Enchantress, The (1951)
F. 156, Elegiac Sonnet (1954)
F. 159, Knot of Riddles, A (1963)
F. 35, Two Ballads (1971)
F. 158, Four Songs (1973)
Voice and Piano
F. 181, Tis time I think by Wenlock Town (1914)
F. 173, Hammers, The (1915)
F. 182, Tramps, The (1916)
F. 188a, La Serva Padrona (Pergolesi) (1919)
F. 179, Three Romantic Songs (1921)
F. 180, Three Songs (1923/1972)
F. 170, Ballad of the Four Seasons, The (1923)
F. 178, Three Jolly Gentlemen (1923)
F. 185, When I was one and twenty (1923)
F. 172, Fallow deer at the lonely house, The (1924)
F. 168, At the Window (1925)
F. 174, Rich or Poor (1925)
F. 171, Child's prayer, A (1926)
F. 177, Simples (1932)
F. 176, Seven American Poems (1940)
F. 184, Two American Poems (1940)
F. 169, Auvergnat (1943)
F. 191, Pack clouds away (incomplete) (1960s)
F. 193, Song of a man who has come through (incomplete) (1960s)
F. 167, Angels of the Mind (1969)
F. 175, Sailing or Flying (1970)
F. 183, Tulips (1970)
Choral
-, When wilt thou save thy people? (1943??)
F. 37, Aubade for Coronation Morning (1953)
F. 51, Seek the Lord (1956)
F. 38, Birthday songs for a Royal child (1959)
F. 54, Stand up and bless the Lord (1960)
F. 40, Cradle Song of a newborn child (1963)
F. 45, O give thanks unto the Lord (1965)
F. 41, He is the Way (1967)
F. 50, River Music (1967)
F. 55, Sweet Day, so cool (1967)
F. 56, Three Songs for Girls and Boys (1967)
F. 42, Lord, who shall abide in thy tabernacle? (1968)
F. 46, One, two, buckle my shoe (1968)
F. 48, Prayer to the infant Jesus, A (1968)
F. 39, Christ is Alive! Let Christians sing (1970)
F. 44, Ode for Sir William Walton (1972)
F. 47, Prayer of St Francis of Assisi (1972)
F. 49, Put thou thy trust in the Lord (1972)
F. 43, Mar Portugues (1973)
F. 52, Shield of Faith (1974)
F. 53, Sing, Mortals (1974)

Hymns
-, Pen Selwood – Hymn Tune (1967?)
-, Santa Barbara – Hymn Tune (1967??)
-, Mortlake – Hymn Tune (1971?)
Brass/Military Band
F. 113, Kenilworth (1936)
F. 12, First Guards (1956)
F. 11, Call to Adventure (1962)
F. 10, Belmont Variations, The (1963)
F. 14, Linburn Air (1965)
F. 15, Salute to Lehigh University (1968)
Fanfares
F. 62, Fanfare for a Political Address (1921)
F. 63, Fanfare for Heroes (1930)
F. 59, Dominion Greetings (1935)
F. 83, Three Jubilant and Three Solemn Fanfares (1935/1943)
F. 61, Fanfare for a Dignified Occasion (1938)
F. 57, Birthday Fanfare for Henry Wood (1944)
F. 75, Peace Fanfare for Children (1944)
F. 79, Salute to Painting, A (1953)
F. 80, Salute to the RAF, A (1956)
F. 82, Service of the Order of Bath (1956)
F. 68, Fanfare preceding the National Anthem (1960)
F. 74, Let the People Sing - Two Fanfares (1960)
F. 78, Royal Fanfares and Interludes (1960)
F. 81, Salute to the Royal Society, a (1960)
F. 71, Greetings to a City (1961)
F. 84, Wedding of Princess Margaret, Music for (1961?)
F. 70, Gala Fanfare (1962)
F. 72, High Sheriff's Fanfare (1963)
F. 67, Fanfare, Homage to Shakespeare (1964)
F. 64, Fanfare for the Commonwealth Arts Festival (1965)
F. 77, Right of the Line, The (1965/1982 poth.)
F. 69, Fanfare: Prelude for Orchestra ‘Macclesfield’ (1966)
F. 65, Fanfare for the Lord Mayor of London (1967)
F. 76, Prince of Wales Investiture Music (1969)
F. 158, Birthday Greetings to the Croydon Symphony Orchestra (1971)
F. 60, Fanfare for a Coming of Age (1973)
F. 66, Fanfare for the National Fund for Crippling Diseases (1973)
F. 84, Wedding of Princess Anne, Music for (1973)
F. 73, Lancaster-prelude (1974)
Orchestral Arrangements
F. 188, Fire Dance (arr. of work by Sinding)
F. 189, Set of act Tunes and Dances (Purcell) (1921)
F. 186, Das alte jahr vergangen is (Bach) (1932)
Arrangements for Brass/Military Band
F. 187, Three Bach Chorales from St John Passion (1960)
Music for media

Film Music
F. 131, Things to Come (1934)
F. 112, Conquest of the Air (1936)
F. 103, Caesar and Cleopatra (1944) (not used; Auric supplied the soundtrack)
F. 121, Men of Two Worlds (1945)
F. 125, Présence au combat (1945)
F. 105, Christopher Columbus (1949)
F. 135, War in the Air (1954)
F. 95, Welcome the Queen (1954)
F. 129, Seven Waves Away (1956)
Music for Radio
F. 136, Your question answered (1944)
F. 115, Heritage of Britain (1950)
Music for Television
F. 99, ABC Television Signature and Interval Music (1956)
F. 100, An Age of Kings (1960)
F. 128, Royal Palace Music (1966)
F. 130, Spirit of the Age (1975)
Lost
-, Elizabethan Suite (??)
-, March and Valse des Fleurs (arr. Tchaikovsky) (1910??)
-, Valses Melancoliques, Deuxième Preludes; Valse-Phantasie (1913??)
-, The Festival of Flora (arr. of Henry Purcell) (1927??)
-, Theme from Processional Interlude (1969)
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